MEET THE ARTIST:
Loucinda

As Oxfordshire Artweeks
artists get set for the festive
season, encouraging you to
buy local and choose unique
handmade gifts for under the
tree, Esther Lafferty catches
up with award-winning
jeweller and silversmith
Loucinda Nims to find out
more about her work, her
inspiration and her love of
Christmas.

oucinda’s jewellery is elegant and

classy, so it’s a surprise to learn that

these delicate (yet durable) pieces are

produced in a studio on the Ridgeway
between Wantage and Lambourne that’s rather
more rustic.

“It’s a metal shipping container,” she grins. “I
couldn’t find a suitable studio, so I bought it
to convert into a workshop. It makes me laugh
that I'm literally ‘working in metal’. Is on a
farm and looks out onto some beautiful open

fields where I see hares and deer all year round.

It has a log burning stove inside so it’s cosy,
and it has a rugged blacksmith vibe that I'm
very comfortable with — it takes me back to my
childhood.

My father was an engineer who worked with
metals like steel, almost blacksmithing, and
I was often to be found ‘helping him’ in his
workshop. He taught me how to weld when
I was quite young, and I'd spend the summer
holiday making benches out of spanners
and creating pieces from bits of scrap metal.
Metalwork was my first love. I also enjoyed
experimenting with layering and screen-printing
textiles to make my own dresses.

I was always interested in metalwork
and fashion design, even as a child,” she
continues, “and working as a jeweller is the
perfect combination of both. Although my
art foundation and degree courses included
ceramics, glass, metal work and jewellery, I
chose to focus on silversmithing and jewellery.
I'm simply doing now what I've always done,
just on a finer scale, and with gorgeous
gemstones. And, although my pieces are
contemporary in design, adding gemstones
is a nod to historical female silversmiths who
often applied gemstones to their larger pieces.
Many people are surprised that there were many
women members of The Worshipful Company p
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of Goldsmiths, a craft guild with a royal charter
that dates back to 1327, like Hester Bateman
and Elizabeth Godftrey, in the 18th century. I'm
proud to be part of an old tradition.
Eighteenth-century silversmiths, however,
tended towards symmetrical and intricate
ornamentation whereas I prefer simple
forms with clean lines. I like to
include subtle elements of gold
in combination with silver, so
there’s an occasional golden glint
when it catches the light. I also
play with asymmetry, and the
inclusion of gemstones that are
just slightly off centre, which
adds an element of intrigue.”
The gemstones Loucinda chooses
are generally rich, opulent colours.
Her favourites include tourmaline which
come in a wide range of shades from blues to

pinks and greens; a London blue Topaz which is
a dark oily hue; and Labradorite because of the
range of colours you can see in a single stone.

In addition to earrings, bangles, pendants and
rings, Loucinda also creates tableware, from the
small to the surprisingly large, from spoons to
Champagne buckets.

“Caddy spoons, used to put loose tea leaves
from the tea caddy into the pot, are always fun
and interesting to make,” she adds. “They’re very
popular, and there’s even a Society of Caddy
spoon collectors. They collect both antique caddy
spoons and contemporary ones. In my designs,
I'm often playful. I might just gold-plate the
rims of the spoons, for example, or I add lots of
gemstones and challenge the distinction between
function and decoration. From a distance you
might think they’re a brooch.”

Loucinda also makes unusual bespoke
pieces, including a poppy head candelabra
to commemorate the Second World War for
Oxford Town Hall, which can be seen from the
street — if you look up into the right window.

One fascinating commission, Loucinda
continues, was a ‘freedom box’ for someone
who had become a Freeman of London. The
Freedom of the City of London is an ancient
tradition that began in the thirteenth century,
and granted respected citizens freedom from
serfdom. It has some old rights associated
with it, such as the right to drive sheep and
cattle over London Bridge and carry a naked
sword in public,” she explains. “At a traditional

greeting ceremony, the
gentleman was presented
with The Copy of the Freedom —a
parchment document with the
name of the recipient beautifully
inscribed in calligraphy — and he
wanted a special box in which to
keep it. He also had a ring of a

large dragonfly that he wished to have mounted

on the top, when he wasn’t wearing it, so I
incorporated that, too, into a design of gently-
waving fronds and water ripples into the box.”

Loucinda also enjoys adding a new piece to
her festive range each autumn, a striking silver
and gold decoration for the classiest Christmas
tree. So far, the range includes a star, Christmas
birds (robins and penguins), and sweets and
treats (Christmas pudding, a candy cane and a
darling gingerbread man).

“I love Christmas,” she continues. “I was due
on Christmas Day, although I arrived on the
28th, and I'm nostalgic about decorating my
parent’s and grandparents’ trees, unwrapping
the Christmas decorations you remember from
previous years. That never loses its magic.

This year, my new design is a Christmas
Stocking. There is something so iconic and
heartwarming about a stocking hung by a
fireplace.”

You can see Loucindas full collection or book
jewellery and silversmithing workshops at The
Metal Shed Workshop at loucindanims.com
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