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Artists reflect on C|ty s scenes

; #% | Esther

Oxfordshire Artweeks director
—_—

IN a city blessed with stay.
tling architecture, jt

as no surprise that Oxforg’s
buildings have always fag.
cinated artists. From Jyy
Turner to John Piper, tha

‘city of dreaming spipes
has attracted creative
and inspired great work,

And it continues to do so today

The built heritage of the city
is the focus for a clutch of artits
opening up their studios and gal.
leries for Oxfordshire Artweeks -
the largest open doors festival of
its kind in the country,

Having shone a spotlight on the
wealth of creativity to be found
around the county, it is now the
turn of Oxford to shine, with
workspaces welcoming visitors
until Monday 4

In Headington, documentary
photographer Bharat Patel pre- .
sents Oxford in an alternative way,
inspired by the way he imaghm i
Jsrem]le&gythetmmstswhgnm
through the city; i fleeting fntas. -
hmlanddreamhkenmmom.u

“Oxford is famous worldwide,”
says Bharat. “T have seen so many
tourists

taking the standard pho-
tographs, yet the city is so much

and surprising things that are not

often notieed or visited.
“Iwanted to present Oxford from

a different VIEWDDint, viile ﬁ

encapsulating the reality

city I have been intrigued by &,x
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essence and splendour of Oxford
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2 T A pattern, symmetry, perspective
with an intriguing interplay of and proportion - all mathematical
time and places. Each surprising principles that work to create a
corpbmauon paints a mini-story harmonious piece of art,” she
which he hopes will encourage the explains. “These principles
v;te;vertotakeaﬁmh look at the inspire me to explore the way
city. £ sunlight and shadow play on
alAnmh;:e al:;oiit 3?&""5‘, ari; structures such as historic
ternative 0] ings. I enjoy usinga black
Wendy Skinner Smith. Her and white medium. By removing
paintings are the embodiment of colour; I can focus on compositions
her fascination with glass and its emphasising the balance of light
seopetpxdlectthewoﬂd which and dark, shapes and textures.”
often givesa i new Anunease with urban
perspective to classic views. landscapes is evident in the art of
Wendy loves buildingsandhow  Sue Smith whose expansive
light is reflected in glass, and energetic general cityscapes in
combines these, often with the penand ink are on show in St John
blue of the sky, to show a true the Evangelist Cloister Gallery on
representation of today’s Oxford Iffley Road.
and the everyday experience in the With a nonconformist approach
city Her paintings are often amix to perspective she pulls the
of townand gown-a i viewer’s eye right into the picture,
college captured in a shop window “Our brains don't think ina
forexample, ora diner enjoyinga linear way, and they can process
view. multiple perspectives at one and
Each painting focuses on the that's whatI'm tryingto
effects of light: famous buildings encourage,” she says. ;
framed in a window, as if seenby a “Although you can’t see people in
passing pedestrian, or captured the pictures, you can sense the
from the viewpoint of h i ineach. My whole
ing through a window opposite. career L have seen how losing
Magdalen College appears ESCITYAltECls pecple AT I Iy
reflectedasamirrorimageinthe  cityscapes, that securityis
water of alily pondat the Botanic  represented as buildings, having
Garden, the Jam factoryisseenon  walls around you within which
Said business you feel safe.” -
el ot to ing the state of society
school, and Lincoln College isan Representing thest R
apparition in the frontage of as shb sees , SURSFItRCID S
“mms;‘m?:mof layers forq:sared:awn wnhmdA lines
A to give an edgy other-worldliness
overlaid that the eye teases out as BIVE i
carefullyandeach  and the undefined edges which
you look more addasense of dynamism hintata
picturewhichappearstobea 8 thatis still fmresolved:
simple recreationat first glanceis  story while Sue’s drawings
full of hidden depths. Each has are metaphors for insecurity,
been structured with the utmost ction, and: ility, her
care so that three different destru

elements are included - thelight
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